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GENERAL INFORMATION 


The Bread Loaf School of English is one of eight sum- 
mer programs of Middlebury College. Others are the 
Summer Schools of Chinese, French, German, Italian, 
Japanese, Russian and Spanish; and the Bread Loaf 
Writers’ Conference. 

The School of English is a community of teachers and 
students devoted to the humanistic ideals of the liberal 
arts in graduate education. The School aims to provide 
its students with a rich literary experience leading to the 
Master of Arts and Master of Letters degrees in English. 
It believes that its goals can best be achieved by attract- 
ing to Bread Loaf distinguished scholar-teachers who 
are dedicated practitioners of a great art. The emphasis 
at Bread Loaf has always been upon the personal bond 
between teacher and student, upon the creative, critical 
and organic, rather than the mechanical and pedantic, 
and upon the liveliness of literature, writing and dialogue. 

Admission: Students are admitted on the basis of 
college transcripts and two letters of recommendation. 
All instruction is at the graduate level. Non-degree candi- 
dates are considered for admission. See the Mid- 
dlebury publication entitled “Bread Loaf: School and 
Conference” for further information. 

Instructions for application: Fill out and return the 
accompanying application form, and have all under- 
graduate and graduate transcripts forwarded to the 
Bread Loaf Office in Sunderland Hall. Note that you your- 
self are responsible for asking two references to write 
in your behalf, and that the application form doubles as 
a registration form for courses. 


Degree requirements: The requirements for the 
M.A. and M. Litt. degrees are explained in detail in the 
Middlebury publication entitled “Bread Loaf: School and 
Conference.” In brief, the M.A. requires successful com- 
pletion of ten courses; and the M. Litt. requires ten 
courses or independent reading programs beyond the 
M.A. 

Curriculum: The curriculum is divided into five 
groups: (I) creative and performing arts; (ll) English lan- 
guage and literature through the 17th century; (Ill) Eng- 
lish literature since the 17th century; (IV) American lit- 
erature; (V) classical and continental literature. Ordinari- 
ly the M.A. program includes a minimum of two courses 
each from Groups Il and Ill, and one course each from 
Groups IV and V. Exceptions may be made by the Director. 

Courses: The normal summer course load is two, 
each meeting five times a week for six weeks. Students 
who have demonstrated their ability to perform work of 
distinguished caliber and have attained an average of 
over 90 at Bread Loaf may, at the discretion of the Direc- 
tor, occasionally be permitted to elect a three-course pro- 
gram. 


Choice of courses: Correspondence regarding the 
choice of courses should be addressed to Mr. Stitt. The 
choice must regularly be completed before the begin- 











ning of the session, and a fee of $1.00 is charged for 
course changes made after July 2. Early arrangements 
are advised, as the School may limit the size of any class 
for the most effective instruction. 

Advance preparation: Students are urged to com- 
plete as much reading as possible before coming to 
Bread Loaf in order to permit more time during the ses- 
sion for collateral assignments and for the preparation of 
papers, which are assigned in all courses in literature. 

Transfer credits: The program for the M.A. or M. Litt. 
may include no more than six transferred credits. See 
“Bread Loaf: School and Conference” for details. 

Auditors: In addition to the two courses taken for 
credit, a student is encouraged to enroll as an auditor in a 
third course. Students regularly registered for a course 
may not change their status to that of an auditor without 
permission of the Director, never after the third week of 
the session. 

Non-credit students are occasionally admitted to 
Bread Loaf at the regular tuition. They do not participate 
in class work, either oral or written, and they do not take 
final examination. 


Fees: Tuition: $420 


Board: $200 
Room: $135 
Total: S755 


Each applicant who is accepted is asked to pay a $50 
nonrefundable deposit, which is applied to the student's 
total bill. An applicant is considered officially registered 
only upon receipt of this fee. Money should not be sent 
until payment is requested. Rooms are assigned only 
to students registered officially; therefore, a room de- 
posit is not required. 

A fee of $210 is charged students who take a third 
course for credit. 

Insurance: The tuition fee also includes a fee for an 
accident insurance policy with limited coverage. 

Payment: Final bills are mailed about May 15 and 
are payable on receipt. Students are advised to mail all 
money for fees, board, room, etc., in the form of money 
orders, express checks, or cashier's checks on an accred- 
ited bank. Checks should be made payable to Middlebury 
College. 

Refunds: Because of fixed obligations for services 
and instruction, persons arriving late or leaving school 
before the close of the session must not expect refunding 
of any charges. 

Financial aid: Funds for scholarships and work aid 
(primarily waiterships) are limited, and competition 
among applicants with demonstrated need is keen. Re- 
quests for financial aid should be made when applying 
for admission. Forms are sent to applicants after they 
have been accepted. Special consideration is given to 
teachers of the disadvantaged, urban or rural. 

Also, most states now sponsor and guarantee their 
own student loan programs with the federal govern- 
ment. Interested students should apply through their lo- 
cal bank. 










































Although students may apply for financial aid at any 
time, the deadline for assuring most favorable considera- 
tion is March 20, 1973. Awards of financial aid will be 
announced on or before May 1, 1973, and must be ac- 
cepted in writing by May 10, 1973. 

Independent Winter Reading Program: With per- 
mission, qualified students may undertake a program of 
independent reading in an area of English, American, 
classical or continental literature during the academic 
year. Arrangements are completed before the fifth week 
of the previous summer. Two reading programs in differ- 
ent years are permitted toward the M.A., and four toward 
the M. Litt. A tuition fee of $100 is charged for each pro- 
gram. Further details appear in ‘‘Bread Loaf: School and 
Conference.” 

Theatre program: Eachsummer there is a major dra- 
matic production, directed by a member of the faculty, 
and a program of one-acts directed by students. Academ- 
ic credit is given for major contributions in acting, direc- 
tion or production. Scheduled for production in 1973: 
Brecht’s Mother Courage. 

Books: A bookstore for the sale of textbooks, station- 
ery, and supplies is maintained for the convenience of all 
students. Required texts for each course are ordered for 
all students enrolled before May 1. It may occasionally 
be necessary to substitute other texts for those listed in 
the courses of instruction. Although it is impossible to ad- 
vise students of these changes, the bookstore will stock 
copies. 

Medical facilities: A registered nurse is in atten- 
dance and the College Medical Director is available for 
consultation. The well-equipped Porter Medical Center 
in Middlebury is within easy reach. 

Accommodations: Students are expected to be in 
residence through the entire term. No student rooms will 
be ready for occupancy until Wednesday morning, June 
27. There are no accommodations on campus for mem- 
bers of a student's family, but cabins, farms, and camps in 
the mountain communities surrounding Bread Loaf and 
at Lake Dunmore are usually available. Securing off-cam- 
pus housing is the responsibility of the student, but the 
Bread Loaf Secretary will try to provide assistance. 


Correspondence: Please address to: 


Bread Loaf Secretary 

Sunderland Language Center 

Middlebury College 

Middlebury, Vermont 05753 

Telephone: 802-388-7662 (until June 27) 
802-388-7946 (June 27-August 13) 


THE FACULTY 


GEORGE K. ANDERSON, A. B., Ph.D., Harvard; Litt. 
D., Middlebury. Professor of English, Brown. A Guggen- 
heim Fellow in 1945, he has assisted in editing The Lit- 
erature of England, This Generation, and The World in 
Literature, and has written Old and Middle English Lit- 
erature: from the Beginnings to 1485. He has published 
The Literature of the Anglo-Saxons and The Legend of 























































the Wandering Jew. In 1969 he wrote The First Fifty 
Years, a history of the Bread Loaf School of English, and 
in 1971 was the Robert Frost Professor of Literature at 
the School of English. 





HELEN H. BACON, A. B., Ph.D., Bryn Mawr; Litt. D., 
Middlebury. Professor of Greek and Latin, and Chairman 
of the Classics Department, Barnard College. Miss Ba- 
con is the author of Barbarians in Greek Tragedy, articles 
on Aeschylus, Sophocles, Plato and Petronius, and with 
Anthony Hecht has translated Aeschylus’ Seven Against 
Thebes. She has received Fulbright and AAUW Founder's 
Fellowships. 


SACVAN BERCOVITCH, A. B., Sir George Williams; 
Ph.D., Claremont. Professor of English, Columbia. Mr. 
Bercovitch has received several awards and grants, for 
both teaching and research, among them a Guggenheim 
and an A.C.L.S. fellowship. His published work includes 
studies in American and European literature, most re- 
cently, The Rhetoric of the Jeremiad and Typology and 
Early American Literature. 


STEPHEN BOOK, A.B., Adelphi; M.F.A., Stanford. Mr. 
Book has directed plays at Stanford, Princeton and Sarah 
Lawrence. In New York, his productions have been seen 
Off Broadway and off-Off Broadway, and at the New 
Dramatists and the Actors Studios. Other theatres which 
have produced his work include the Washington Theater 
Club in Washington, D.C., the Stanford Repertory The- 
ater, the Westchester Playhouse in New York, and the 
Festival Theater of El Paso. He has taught at Stanford and 
at the American Academy of Dramatic Arts. 


LEO BRAUDY, A. B., Swarthmore; M.A., Ph.D., Yale. 
Professor of English, Columbia. A Guggenheim Fellow- 
ship recipient in 1971, he is the author of Narrative Form 
in History and Fiction: Hume, Fielding, and Gibbon and 
Jean Renoir: The World of His Films, and the editor of 
Norman Mailer: A Collection of Critical Essays and Truf- 
faut's “Shoot the Piano Player”: A Critical Anthology. 





| MICHAEL G. COOKE, A.B., Yale; Ph.D., University of 
California at Berkeley. Professor of English and Director 
of Undergraduate Studies in English, Yale. A former Gug- 
! genheim Fellowship recipient, he is author of The Blind | 
| Man Traces the Circle: On The Patterns and Philosophy | 
| of Byron's Poetry, and editor of Modern Black Novelists: | 
A Collection of Critical Essays. He is a regular contributor 
to The Yale Review and a member of the editorial board 
of the Keats-Shelley Journal. 





PAUL M. CUBETA, A. B., Williams; Ph.D., Yale. Direc- 
tor, Bread Loaf School of English; Professor of English 
and Academic Vice President, Middlebury. A former 
Carnegie Fellow at Harvard, Mr. Cubeta is editor of Mod- 
ern Drama for Analysis and Twentieth Century Interpre- 
tations of “Richard II,” and has published articles on Jon- 
son and Marlowe. 


| 
| 
| 





A. BARTLETT GIAMATTI, A. B., Ph.D., Yale. Professor 
of English and Comparative Literature, Yale. A Guggen- 
heim Fellow in 1969-70, he has published The Earthly 
Paradise and the Renaissance Epic, and has edited, with 
others, The Songs of Bernart de Ventadorn and Ludovico 
Ariosto's Orlando Furioso. He has also prepared the com- 
mentary on the Italian Poems for the Variorum Commen- 
tary on the Complete Poems of John Milton and has re- 
cently completed a short study of 7he Faerie Queene. 


A. WALTON LITZ, A. B., Princeton; D. Phil., Oxford. Pro- 
fessor of English, Princeton. A recipient of the E. Harris 
Harbison Award for Distinguished Teaching in 1973, Mr. 
Litz has published The Art of James Joyce, Jane Austen: 
A Study of Her Artistic Development, and Introspective 
Voyager: The Poetic Development of Wallace Stevens, 
and has edited Modern American Fiction: Essays in Criti- 
cism and Dubliners: Text, Criticism, Notes. He has writ- 
ten articles on, or prepared editions of, Austen, Hardy, 
Joyce, Williams, and Wolfe. He is now completing a 
study of Ezra Pound. As the 1973 Robert Frost Professor 
of Literature at Bread Loaf, he will deliver the annual 
Robert Frost Lecture. 


JAMES McINTOSH, A. B. Harvard; Ph.D. Yale. Assis- 
tant Professor of English and Director of Undergraduate 
Studies in American Studies, Yale. Mr. Mcintosh will 
soon publish Thoreau as Romantic Naturalist: His Shift- 
ing Stance toward Nature. He is now engaged in a study 
of Hawthorne's Blithedale Romance as an example of 
the interaction of faith and skepticism in 19th-century 
American literature. 


JAMES V. MIROLLO, A. B., City College; M.A., Ph.D., 
Columbia. Professor of Comparative Literature and Chair- 
man of the Department of English and Comparative Lit- 
erature, Columbia. A past Fulbright Scholar and current 
co-editor of Renaissance Quarterly, he has published 
The Poet of the Marvelous: Giambattista Marino and 
many articles, reviews, and translations in Renaissance 
and Baroque literature and art. 


ROBERT PACK, A. B., Dartmouth; M.A., Columbia. Ju- 
lian W. Abernethy Professor of American Literature, Mid- 
dlebury. Mr. Pack, who is Director of the Bread Loaf 
Writers’ Conference, has won several national honors 
for his poetry and scholarship, including a Fulbright Fel- 
lowship. His books of poetry are: The /rony of Joy, A 
Stranger's Privilege, Guarded by Women, Selected 
Poems, Home from the Cemetery, and Nothing But Light. 
In addition he has published three books of poetry for 
children, a critical study, Wallace Stevens: An Approach 
to His Poetry and Thought, and he is co-editor of New Po- 
ets of England and America, and Classic, Modern and 
Contemporary: A Collection of Short Stories. 


PETER SANDER, A.B., Brandeis; M.F.A., Carnegie- 
Mellon. Assistant Professor of Theatre Arts, Brandeis. 
Co-author (with Morris Carnovsky) of a book on acting, 








The Actor's Eye, Mr. Sander has appeared at many resi- 
dent and stock theatres, has been actor-in-residence at 
Bennington, and appeared in Otto Preminger’s film, 
“Tell Me That You Love Me, Junie Moon.” He was 
nominated in 1972 for a Jefferson Award as the best 
director in the Chicago area. 


WYLIE SYPHER, A. B., Amherst; M.A., Ph.D., Harvard; 
Litt. D., Middlebury. Alumnae Professor of English and 
former department chairman, Simmons College. Twice a 
Guggenheim Fellowship recipient, he is author of Come- 
dy, Four Stages of Renaissance Style, Rococo to Cubism 
in Art and Literature, Loss of the Self, Guinea's Captive 
Kings: British Anti-Slavery Literature of the XVIII Cen- 
tury, Art History, an anthology of art criticism, and Litera- 
ture and Technology. He is editor of Enlightened En- 
gland, a text on the eighteenth century. He was the first 
Robert Frost Professor of Literature at Bread Loaf. 


COURSES 


GROUP | 


5. Experiments in the Writing of Poetry/Mr. Pack/T, Th, 
2:00-4:15 


This course is designed for those interested in writing poetry, in 
teaching the writing of poetry, and as an approach to the read- 
ing of poetry which stresses the relationship between lyric form 
and associative logic. Student work will be discussed in class 
and in conference with the hope of broadening the writer's 
awareness of the expressive aspects of technique. The styles 
and effects of representative contemporary poets will be closely 
analyzed. 


Texts: Contemporary Poetry in America, ed. Miller Williams 
(Random House) andA Controversy of Poets, ed. Leary and Kelly 
(Anchor paperback). 


93. Modern Plays in Production/Mr. Sander/10:30 


This course will examine six plays from the modern repertory 
in order to develop an approach for putting plays on the stage. 
The particular problems of acting, staging, and designing each 
play will be explored in detail in relation to the playwright's in- 
tentions and his social milieu. No specific background in acting 
or directing is necessary, although the course will be taught 
from a theatrical rather than a literary point of view. 


Texts: Chekhov, The Seagull in Six Plays of Chekhov, tr. Robert 
W. Corrigan (Holt, Rinehart & Winston); Ibsen, The Master 
Builder in Four Major Plays, tr. Rolf Fjelde (Signet); Shaw, Major 
Barbara (Penguin); Brecht, Galileo in Collected Plays, Vol. 5, ed. 
Ralph Mannheim (Vintage—V 759); Pirandello, Six Characters in 
Search of an Author in Naked Masks (Dutton); Pinter, The 
Birthday Party (Grove). 


* * * 


124. Theatre Games/Mr. Book/M W F, 2:00-3:30 


Remove the restrictions, both inner and outer, which suppress 
the spontaneity of any human being, and his natural spon- 


taneity will show itself as artistic creativeness. Viola Spolin’s 
method of Theatre Games transforms complicated theater tech- 
niques into simple game forms that produce spontaneous be- 
havior. Theatre Games have been used successfully as an ap- 
proach to acting for students of all ages, as well as for profes- 
sionals. The use of Theatre Games by teachers has shown great 
value as a catalyst for self-discovery in many fields. 


Text: Viola Spolin, /mprovisation for the Theatre (Northwestern 
University Press). 


139. Directing Workshop/Mr. Book/T, Th, 2:00-4:15 


A workshop study of the director's craft in preparing and execut- 
ing a theatrical production. In addition to analyzing scripts for 
style and concept, students will be actively involved as directors 
and actors in casting, rehearsal procedure, actor's training, 
scene study, improvisation, and problem solving. 


Texts: Boleslavsky, Acting: The First Six Lessons (Theater Arts); 
Peter Brook, The Empty Space (Avon paperback); Directors on 
Directing, ed. Cole and Chinoy (Bobbs, Merrill paperback); Wil- 
liam Goldman, The Season (Bantam paperback); Gorchakov, 
Stanislavsky Directs (Grosset paperback); Michel Saint-Denis, 
Theater-The Rediscovery of Style (Theater Arts); Stanislavsky, 
An Actor Prepares (Theater Arts). 


Lo w * 


125. Independent Projects in Theatre /Staff/Hours to be ar- 
ranged 


A qualified student may elect as a regular course a special inde- 
pendent project in acting, directing, costuming, or scenic design 
in connection with the major production and other drama to be 
directed by students at Bread Loaf this summer. 

Interested students should write the Director. Permission of 
the Instructor must be secured at Bread Loaf. 


GROUP II 


20. Medieval Epic and Romance/Mr. Anderson/9:30 


This course is designed to acquaint the student with the five 
most important epics of the Middle Ages and some representa- 
tive examples of the greatest of all the medieval romance-cy- 
cles—the Arthurian. The concept of the hero in both the epic 
and the romance will be studied, as well as the delicate interre- 
lationship of the two narrative types. 


Texts: Beowulf, trans. E. Talbot Donaldson (Norton); The Song of 
Roland, trans. C. K. Scott Moncrieff (Ann Arbor); The Poem of 
the Cid. trans. W. S. Merwin (Mentor); The Volsunga Saga, 
trans. William Morris, ed. F. Butman (Collier paperback); The Ni- 
belungenlied, trans. A. T. Hatto (Penguin); Arthur, King of Brit- 
ain, ed. Richard Brengle (Appleton-Century-Crofts). 

The prospective student would be well advised to do prelimi- 
nary reading in two or three of these works. 


54. The Renaissance In England/Mr. Mirollo/8:30 


The main currents in the non-dramatic poetry and prose of the 
16th century, from its Tudor beginnings to its Elizabethan cli- 
max, with focus upon representative texts. 





Texts: Five Courtier Poets, ed. R. M. Bender (Washington Square 
Press); More's Utopia, tr. P. Turner (Penguin); Elizabethan Prose 
Fiction, ed.M. Lawlis (Odyssey Press); Sidney's Apology for Poet- 
ry, ed. F. G. Robinson (Library of Liberal Arts); Elizabethan 
Verse Romances, ed. M. M. Reese (Routledge Kegan Paul); Or- 
lando Furioso, tr. Harrington (Midland Books). 


* * * 


28. Shakespearean Tragedy/Mr. Cubeta/11:30 


An intensive scrutiny of language, character, and theme in Juli- 
us Caesar, Hamlet, Othello, King Lear, Macbeth and Antony 
and Cleopatra in the hope of achieving a deeper awareness of 
Shakespeare and perhaps ourselves and our students. Attention 
to strategies for teaching Shakespeare. Some plays to be read 
collaterally. 


Text: Shakespeare, Complete Works, ed. Barnet (Signet). 


32. Milton/Mr. Giamatti/9:30 


A reading of Paradise Lost, with some reading in the shorter 
poems and selected prose works. 


Text: Milton: The Complete Poems and Major Prose of John Mil- 
ton, ed. Merritt Y. Hughes (Odyssey Press). 


GROUP Ill 


33. The Age of Satire/Mr. Braudy/11:30 


An exploration of the importance of satire in the period 1675- 
1750 focusing on the different methods used by three writers in 
three forms: William Wycherley (drama), Alexander Pope (poet- 
ry), and Jonathan Swift (prose). Some attention will also be 


given to George Etherege, John Dryden, and Tobias Smollett. 


Texts: The Plays of William Wycherley (Norton); Etherege, The 
Man of Mode (Regent); Dryden, Marriage a la Mode in Three 
Plays, ed. Saintsbury (Hill and Wang); Gulliver's Travels and 
Other Writings (Riverside); The Poetry of Alexander Pope (Rine- 
hart); English Satiric Poetry, ed. Rousseau and Rudenstine (Rine- 
hart); Smollett, Roderick Random (Signet). 


* * * 


85. Wordsworth and Byron/Mr. Cooke/M, W, 2:00-4:15 


A fairly full selection of the works of Wordsworth and Byron, 
representing different modes and different stages of their ca- 
reers, with special attention to the problem of reconciling these 
two writers as exemplars of romanticism. (It will be valuable to 
read or review at least part of 7he Prelude and Don Juan before 
the class begins.) 


Texts: Wordsworth, Se/ected Poems and Prefaces, ed. Stillinger 
(Houghton Mifflin); Byron, Selected Poems and Letters, ed. Mar- 
shall (Houghton Mifflin); Don Juan, ed. Marchand (Houghton 
Mifflin). 


* * 








119. The Novel in the Nineteenth Century/Mr. Braudy/9:30 


Techniques of narration, characterization, and realism in six 
English novels. 
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Texts: Austen, Emma (Riverside); Dickens, B/eak House (River- 
side); Eliot, Adam Bede (Riverside); Butler, Ernest Pontifex, or 
The Way of All Flesh (Riverside); Hardy, Jude the Obscure (River- 
side); Conrad, Lord Jim (Riverside). 


* * * 


82. The Victorian Experience/Mr. Sypher/ 10:30 


Readings in major Victorians such as Mill, Carlyle, Ruskin, 
Tennyson, Browning and Arnold to identify the various attitudes 
and problems that are the background of 20th-century literature. 


Texts: English Prose of the Victorian Era, eds. Harrold and Tem- 
pleman (Oxford); Se/ected Poetry of Tennyson (Modern Library 
paperback); Se/ected Poetry of Browning (Modern Library paper- 
back); Arnold, Se/ected Poems (Appleton, Century, Crofts paper- 
back). 


* * * 


101. Yeatsand Joyce/Mr. Litz/8:30 


An intensive study of the two writers, with special emphasis on 
the Irish background. 


Texts: Joyce, Dubliners, ed. Robert Scholes and A. W. Litz (Vi- 
king Critical Library); A Portrait of the Artist, ed. Chester G. 
Anderson (Viking Critical Library); U/ysses (Modern Library); Fin- 
negans Wake (Viking Compass paperback). Yeats, Collected 
Poems (Macmillan) and Autobiography (Collier paperback). 


GROUP IV 


50. Puritanism and American Literature/Mr. Bercovitch/9:30 


American Puritanism and its legacy to the national literary tradi- 
tion. 


Texts: Colonial American Writing, ed. Pearce (2nd enlarged 
edn., Rinehart); Melville, Moby-Dick (Signet); Hawthorne, The 
Scarlet Letter and Other Tales of the Puritans, ed. Levin (Rine- 
hart); Faulkner, Light in August (Modern Library); Miller, The 
Crucible (Bantam). 


ko xk * 


41. Nineteenth-Century American Fiction/Mr. Berco- 
vitch/11:30 


Major texts from Cooper to James. 


Texts: Cooper, The Prairie (Signet); Poe, Prose and Poetry, ed. 
Auden (HRW); Melville, Pierre (Grove); Hawthorne, The Scarlet 
Letter (HRW); Twain, Huckleberry Finn (Signet); James, The 
Ambassadors (HRW). 


k * x 


36. Problems in Autobiography/Mr. Cooke/8:30 


Representative autobiographies of the 19th and 20th centuries, 
approached from three viewpoints: as personal documents, as 
responses to changing cultural pressures, and as efforts to cope 
with the problem of reconciling the individual and the conven- 
tional within the genre. (The Confessions of Rousseau and of St. 
Augustine will serve as important reference points in the 
course). 


Texts: DeQuincey, Confessions of an English Opium-Eater, ed. 
Ward (Signet, NAL); Newman, Apología Pro Vita Sua, ed. Culler 
(Houghton Mifflin paperback); Thoreau, Wa/den, ed. Paul (River- 





































side); Adams, The Education of Henry Adams (Houghton Mifflin 
paperback); Hemingway, Green Hills of Africa (Scribner paper- 
back); Yeats, Autobiography (Collier paperback); Malcolm X, 
Autobiography (Grove Press paperback). 


140. Blake, Whitman, Thoreau, Agee/Mr. Melntosh/ 10:30 


This course will focus on four romantic writers who create 
imaginative and communal worlds for themselves and dwell in 
them in their work. Particular emphasis will be given to such is- 
sues as the relation between imagination and nature, and the 
interaction between the self-conscious individual and his hu- 
man community. We may also consider the difference between 
English and American Romanticism and the different possibili- 
ties of prose and verse as media for imaginative self-definition. 


Texts: The Poetry and Prose of William Blake, ed. Erdman and 
Bloom (Doubleday); Poets of the English Language, \V, Blake 
to Poe, ed. Auden and Pearson (Viking Portable); Whitman, 
Leaves of Grass, the original (1855) edition, ed. Cowley (Com- 
pass); Whitman, Leaves of Grass: Comprehensive Reader's 
Edition, ed. Blodgett and Bradley (Norton); Emerson, Selected 
Writings, ed. Whicher (Riverside); Thoreau, Wa/den and Other 
Writings (Modern Library); Thoreau’s World: Miniatures from 
his Journal, ed. Anderson (Prentice-Hall); Agee and Evans, Let 
Us Now Praise Famous Men (Ballantine); Agee, A Death in the 
Family (Bantam). 





62. Modern American Poetry/Mr. Litz/10:30 | 


Tradition and innovation in the works of Frost, Pound, Eliot and 
Stevens. 


Texts: Frost, Selected Poems (Rinehart paperback); Pound, Se- i 
lected Poems (New Directions paperback); Eliot, Collected | 
Poems and Plays (Harcourt Brace); Stevens, The Palm at the End 

of the Mind, ed. Holly Stevens (Knopf paperback). 


GROUP V 


103. Greek Tragedy: The Nature of Choral Drama/Miss Ba- 
con/9:30 


Relation of myth and chorus to tragic form. Discussion based on 
Aristotle's Poetics, Pindar's First Pythian Ode, and the following 
plays: Aeschylus, Seven Against Thebes, Persians, Oresteia, 
Prometheus; Sophocles, Oedipus the King, Oedipus at Colonus, 
Electra, Antigone; Euripides, Phoenician Women, Trojan Wom- 
en, Electra, Medea, lon, Hippolytus. 

Texts: Aristotle on Poetry and Style, tr. G. M. A. Grube (Liber- 
al Arts); Aeschylus | & Il, Sophocles | & Il, Euripides |, III & V in 
Complete Greek Tragedies, eds. Grene and Lattimore (Washing- 
ton Square Press); The Odes of Pindar, trans. Richmond Latti- 
more (Phoenix). 














Recommended: Richmond Lattimore, The Poetry of Greek Trage- 
dy (Johns Hopkins); Story Patterns in Greek Tragedy (Michigan); 
H. D. F. Kitto, Form and Meaning in Greek Drama (Methuen); 
Greek Tragedy (Methuen). 


66. Poetry and Painting/Mr. Mirollo/10:30 


A survey of the varied ways in which kinship between literature 
and the visual arts has been felt and expressed from antiquity to 
the present, with focus upon the “sister arts” of poetry and 
painting since the Renaissance. Discussion of selected literary 
texts will be combined with study of related visual materials. 


Background reading: The lliad, Book XVIII, tr. R. Lattimore (U. of 
Chicago Press); The Aeneid, Book |, tr. W. F. J. Knight (Penguin); 
Dante’s Purgatory, Canto X, tr. D. L. Sayers (Penguin); The New 
Life, tr. W. Anderson (Penguin). 


Texts: From the Greek Anthology, tr. D. Fitts (New Directions 
paperback); Literature as a Fine Art, ed. D. J. McGinn and G. 
Howerton (Gordian Press hardcover rpt.); The Many Worlds of 
Poetry, ed. J. Drachler and V. Terris (Knopf paperback). 


127. Dante: The Divine Comedy/Mr. Giamatti/11:30 


A reading of the entire Divine Comedy. Students are expected to 
have read Dante's New Life before the summer begins. 


Texts: Dante: The Divine Comedy, tr. John Sinclair, 3 vols. 
(Oxford University Press, Galaxy Books, paperback). 


1. Modern Literary Criticism/Mr. Sypher/8:30 


Examination of dominant approaches in contemporary criti- 
cism—social, psychological, philosophic, aesthetic—with com- 
ment on the varying meanings in literature and the arts accord- 
ing to these approaches. 


Texts: Schorer, Miles, McKenzie, edd.: Criticism—The Founda- 
tions of Modern Literary Judgment (Harcourt, Brace, Jovano- 
vich); Nietzsche: Birth of Tragedy (Anchor); Norman O. Brown: 
Life Against Death (Wesleyan University Press paperback); 
Marx: Early Writings, ed. Bottomore (McGraw-Hill paperback); 
Whitehead: Science and the Modern World (Free Press-Mac- 
millan paperback); Battcock, ed.: The New Art (Dutton paper- 
back). 


125. Independent Reading Programs/Staff/Hours to be ar- 
ranged 


Students who have done graduate work of exceptional quality in 
an area of literary study may, with the approval of the Director, 
design as one of their courses a summer's program based on a 
reading list, conferences and papers. 





1973 SCHEDULE OF CLASSES 


Roman Numerals Refer to Group Classification 


fsEs{O) ‘ip Modern Literary Criticism (V) Mr. Sypher 
36. Problems in Autobiography (IV) Mr. Cooke 
54. The RenaissanceinEngland Mr. Mirollo 
(11) 
101.Yeats and Joyce (Ill) Mr.Litz 


30720! Medieval Epic and Romance Mr. Anderson 
(11) 
32 Milton (11) Mr. Giamatti 
50. Puritanism and American Mr. Bercovitch 
Literature (IV) 
103. Greek Tragedy (V) Miss Bacon 
WS): The Novelinthe Nineteenth Mr. Braudy 
Century (111) 


10:30 62. Modern American Poetry (IV) Mr. Litz 

66. Poetry and Painting (V) Mr. Mirollo 

82. The Victorian Experience Mr. Sypher 
(111) 

93. Modern Plays in Production . Sander 
(1) 

140. Blake, Thoreau, Whitman, . Mcintosh 

Agee (IV) 


11:30 28. Shakespearean Tragedy (11) . Cubeta 
oo The Age of Satire (111) . Braudy 
41. Nineteenth-Century . Bercovitch 
American Fiction (IV) 
aoe Dante (V) . Giamatti 


Mon., Wed. 2:00-4:15 
85. Wordsworth and Byron (Ill) Mr. Cooke 


Mon., Wed., Fri. 2:00-3:30 
124. Theatre Games (I) Mr. Book 


Tues., Thurs. 2:00-4:15 
5. Experiments in the Writing of 
Poetry (1) 
139. Directing Workshop (1) 


Hours tobe Arranged 
Zoe Independent Projectin 
Theatre or Literature (l-V) 
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